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Abstract 

My visual storytelling practice is my place of reflection, redirection, re-conception, and re-rendering of 

multigenerational trauma, displacement, movement, and migration. It is where I re/shape my relationship 

with land, community, and self. It is a space of communion; liberated territory where I play, engage, and 

converge with all I need to let go; all I yearn to know; and all not yet born. The themes I address in my visual 

storytelling practice actively center neurodivergent disabled Two-Spirit, Queer, Trans, Black, Indigenous, and 

People of Color (2SQTBIPOC) living, surviving, and thriving during this time of mass extinction and global 

apocalyptic fascism. My work goes beyond the defiant flaunting of our aesthetics and celebration of our joy; 

it dares to envision what our liberation and collective healing will consist of and what we need to rebuild 

our dying world. I also speak raw truth to the grim reality of precarity and exploitation for the racialized 

underclass, who have the least to gain from the preservation of the current dystopian capitalist order. This 

small collection of my artwork pertains to the themes of loving all we hold in abundance in resistance to all 

attempts to make it scarce.  
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Figure 1. Pronto Viveremos. 
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Figure 2. We Are the Soil. 
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Figure 3. A Long Way From Home. 
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Figure 4. Future Visitor. 

 



5 New Sociology: Journal of Critical Praxis  

 

 

Figure 5. Unmasked. 
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Figure 6. Holding Grief and Mourning. 
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Figure 7. Look Back in Disdain. 
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Figure 8. Punk The Jug.  
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Figure 9. Self Portrait. 
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Figure 10. Modern Distress. 
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Figure 11. We Can’t Go Back to The Days Before We Found Love. 
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Figure 12. If You Don’t Know Me By Now. 
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Figure 13. Love in the Time of Extinction. 

 



Kriatura 14 

 

 

 

     Figure 14. Witnessed and Experienced. 
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Figure 15. Last of Days First of Many. 
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Figure 16. Fascist Plague. 
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status and process and agenda of the community 

that it already serves. If you’re an artist who 

identifies with, who springs from, who is serviced 

by or drafted by a bourgeois capitalist class then 

that’s the kind of writing you do. Then your job 
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or to guise it in some lovely, romantic way. 

That’s your job… 

 

As a cultural worker who belongs to an oppressed 

people my job is to make the revolution 

irresistible." 
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